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Outline of Class
Four Dimensions of Photography

ÅPractical Dimension
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ÅPhotography: ¢ƘŜ ŀǊǘ ƻŦ ŎŀǇǘǳǊƛƴƎ ǿƘŀǘ ŀ άǘƘƛƴƎέ is

ÅFine-art photography: The art of capturing what elsea thing is

ÅColor photography: Any type of photography in which
color is the main focus of attention
or in which color is the primary
visual tool that is selectively used
to focus the viewers attention

ÅB/W photography: Any type of photography in which
form, tone, texture, and pattern
are the main focus of attention 

ÅContent / presentation:All forms of photography depend on
the samebasicsetof compositional /
aesthetic principles

Musings: Five Take-Away Points

Outline of Class



Forest

Point-and-shoot photography is

all about grabbing the shot (of something)

Oh, what a lovely treeé whereôs my camera?...clické.letôs go

5ƻƴΩǘ aƛǎǎ ǘƘŜ CƻǊŜǎǘ ŦƻǊ ǘƘŜ ¢ǊŜŜǎ

Forest

Point-and-shoot photography is

all about grabbing the shot (of something)

Oh, what a lovely treeé whereôs my camera?...clické.letôs go

Fine-art photography is all about

doing everything possible (before / during / after a shot) 

to communicate feelings to someone else

Iôm so happy hereéwhat beautiful lightéhow calm everything isé

itôs as though nothing else existséa gentle breezeéserenityé
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Forest

Point-and-shoot photography is

all about grabbing the shot (of something)

Oh, what a lovely treeé whereôs my camera?...clické.letôs go

Fine-art photography is all about

doing everything possible (before / during / after a shot) 

to communicate feelings to someone else

Iôm so happy hereéwhat beautiful lightéhow calm everything isé

itôs as though nothing else existséa gentle breezeéserenityé

Now, on to theé

Trees

This workshop is offered as a first step towards

developing the skillsïand frame of mind / eye / I ïto

become a fine-art photographer



Galen Rowellôs light quote

5ƻƴΩǘ aƛǎǎ ǘƘŜ CƻǊŜǎǘ ŦƻǊ ǘƘŜ ¢ǊŜŜǎ

http://tour.airstreamlife.com/wordpress/wp-content/uploads/2007/11/oahu-north-beach.jpg

A point-and-shoot photograph of Hawaii
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5ƻƴΩǘ aƛǎǎ ǘƘŜ CƻǊŜǎǘ ŦƻǊ ǘƘŜ ¢ǊŜŜǎ

http://tour.airstreamlife.com/wordpress/wp-content/uploads/2007/11/oahu-north-beach.jpg

A point-and-shoot photograph of HawaiiA fine-art photograph of Hawaii

ά{ŜŜƛƴƎ ƛǎ ƴƻǘ ŜƴƻǳƎƘΤ ȅƻǳ ƘŀǾŜ ǘƻ ŦŜŜƭ ǿƘŀǘ ȅƻǳ ǇƘƻǘƻƎǊŀǇƘΦ ά

τANDRE KERTESZ, Photographer(1894 - 1985) 



Topics

Outline of Class

ÅWho is this guy, and why should I listen to him?
φAnd why you ought notlisten to him

ÅPhotography in six easy steps ;-)

ÅFine-art photography
φA closer look

ÅColor ­ black & white :: Part 1 - examples
φSome images are best in color; some beg for B&W

ÅSeeing images
φBasic elements of design (form, tone, texture, pattern + light)

ÅCamera vs. eye :: similarities& differences
φWhat photographers need to keep in mind

ÅColor ­ black & white :: Part 2 - doing it for yourself
φConversion techniques / programs / plug-ins

ÅMoving on to the next level

ÅConcluding thoughts :: references

Å9ȄǘǊŀ ΥΥ ǇƻǊǘŦƻƭƛƻ ǎŀƳǇƭŜǎ κ 9ŀǎǘ ǾǎΦ ²Ŝǎǘ ƛƴ ŀǊǘ κ άŎƻƳǇƭŜȄƛǘȅέ
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Who am I?
Χ ŀƴŘ ǿƘȅ ȅƻǳ ƻǳƎƘǘ ŀƴŘ ƻǳƎƘǘ not listen to me ;-)

Å Born 1960 / Long Island, NY

Å First camera: 1970
Polaroid instamatic / Christmas gift
First picture: (abstract?) closeup of my right toe

Å CƛǊǎǘ άǎŜǊƛƻǳǎέ ŎŀƳŜǊŀΥ мфун
Canon AE-1

Å Ph.D. Theoretical Physics, 1988
Complex Adaptive Systems

Å CƛǊǎǘ άǎŜǊƛƻǳǎέ ŘƛƎƛǘŀƭ ŎŀƳŜǊŀΥ мффу
Nikon Coolpix 950

Å First DSLR: 2001
Olympus E-10

Å First Solo Show: 2007
Coral Gables, Florida

Å First Lensworkportfolio: 2007
DVD Edition #71 / July-August

Å First art co-op: 2008
One of 14 founding members at Lorton Arts, VA

Whatever I may know 
about light, tone, 
texture, form, and 

composition
I learned by

watching my dad.

He was not a 
photographer, 

but was an artist
par excellence

ë
î
îî
ì
î
î
îí

Χ ŀƴŘ ǿƘȅ ȅƻǳ ƻǳƎƘǘ ŀƴŘ ought not listen to me ;-)

9ǾŜǊȅƻƴŜΩǎ Ǿƛǎƛƻƴ 

ƛǎ ǘƘŜƛǊ ƻǿƴ Χ

The trick is to find it !

"If the path before you is clear, you're 
ǇǊƻōŀōƭȅ ƻƴ ǎƻƳŜƻƴŜ ŜƭǎŜϥǎΦά

τJoseph Campbell



Recent Activity
Åά²ƻǊƭŘǎ ²ƛǘƘƛƴ ²ƻǊƭŘǎέ 9ȄƘƛōƛǘ όнллф-2010)

American Physics Center 

Å1st Prize, Juried photo exhibit (2009)
RoHo Photo Gallery, Cincinnati, OH

ÅPhotography Workhouse Society, 2008/09
Lorton Arts, VA

ÅFeatured photographer (LensworkMagazine)
LOOK3 Photo Festival, Charlotttesville, VA, 2009

ÅWall calendar and datebook
Change Your Mind, Change Your Life
by Wayne Dyer (Amber Lotus Publishing, 2010)

ÅFeatured Artist / After Words
Northern Virginia magazine, August 2009

Å"Micro Worlds" portfolio
Lensworkmagazine, Print & Extended Edition
Issue #76 (May-June, 2008)

ÅMerit award,  single-image contest
Black & White magazine (2008)

ÅSemi-finalist, Photographer's Forum magazine 
Annual Contest , 2008

ÅHonorable mention
Photo Techniques, portfolio contest, 2008

ÅSolo Exhibit (32 Photographs, 2007)
Books & Books / Gallery, Coral Gables, FL

ÅHonorable Mention
Photo Techniques, Portfolio Contest, 2007

Å"Spirit & Light" portfolio
Lensworkmagazine, Extended Edition
Issue #71 (July-August, 2007)

ÅWinner of book contest, 2007
U.K. B&W magazine and Envisage Books

Åά9ƴǘǊƻǇƛŎ aŜƭƻŘƛŜǎ {ŜǊƛŜǎέ ǇƻǊǘŦƻƭƛƻ
Focus Magazine,  April 2006

ÅMerit of Excellence (Abstracts)
2007 B&W Spider Awards

ÅPortfolio contest winner
Black & White magazine, Feb 2006

ÅMerit award, Abstract Exposure
Oct 2006 juried on-line exhibit

ÅFinalist, Photographer's Forum magazine
Annual Contest , 2005

ÅThird Place, photo contest
SybexPublishinggallery contest, 2005
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Photography = a languagePhotography = a language

άΧǘƘŜ ŎƻƴŎŜǇǘ ǳƴŘŜǊƭȅƛƴƎ ǘƘƛǎ ǇƘǊŀǎŜ 
ƛǎ ŀ ǾŜǊȅ ƛƳǇƻǊǘŀƴǘ ƻƴŜΧ

Just as in the media of the written word 
we have poems, essays, scientific and 

journalistic reports, novels, 
dramas and catalogues,

so with photography we touch the domains
of science, illustration, documentation

ŀƴŘ ŜȄǇǊŜǎǎƛǾŜ ŀǊǘΦέ  

τANSEL ADAMS

Photographer(1902 - 1984)

Step 1



Photography = CommunicationPhotography = Communication

ά¦ƴŘŜǊǎǘŀƴŘ what you want to say!

Understand howyou want to say it!

Then say it without compromise!

Now you are thinking in terms of
ŎǊŜŀǘƛǾŜ ǇƘƻǘƻƎǊŀǇƘȅΗέ

τBRUCE BARNBAUM

The Art of Photography (2010)

Step 2



Photography = FeelingsPhotography = Feelings

ά¢ƘŜ ƪŜȅ ƛǎ ǘƻ ƴƻǘ ƭŜǘ ǘƘŜ ŎŀƳŜǊŀΣ
which depicts nature in so much detail,

reveal just what the eye picks up,
ōǳǘ ǿƘŀǘ ǘƘŜ ƘŜŀǊǘ ǇƛŎƪǎ ǳǇ ŀǎ ǿŜƭƭΦέ

τPAUL CAPONIGRO
Photographer(1932 - ) 

Step 3



Photography = Constant
Picturetaking!

Photography = Constant
Picturetaking!

ά¢ƻ ōŜ ŀ ǇƘƻǘƻƎǊŀǇƘŜǊΣ
one must photograph.

No amount of book learning,
no checklist of seminars attended,

can substitute for the
simple act of making pictures.

Experience is the
best teacher of all.

And for that,
there are no guarantees that

one will become an artist.
hƴƭȅ ǘƘŜ ƧƻǳǊƴŜȅ ƳŀǘǘŜǊǎΦέ

τHARRY CALLAHAN
Photographer(1912 - 1999) 

Step 4



Photography is all abouté

άΧƘƻǿ ȅƻǳ ōǳƛƭŘ ŀ ǇƛŎǘǳǊŜΣ

what a picture consists of,

how shapes are related to each other,

how spaces are filled,

how the whole thing
Ƴǳǎǘ ƘŀǾŜ ŀ ƪƛƴŘ ƻŦ ǳƴƛǘȅΦέ

τPAUL STRAND

Photographer(1890 - 1976)

Step 5



Photography = a personal journeyPhotography = a personal journey

ά! Ƴŀƴϥǎ ǿƻǊƪ ƛǎ ƴƻǘƘƛƴƎ ōǳǘ
this slow trek to discover,

through the detours of art, 
these two or three

great and simple images 
in whose presence his
ƘŜŀǊǘ ŦƛǊǎǘ ƻǇŜƴŜŘΦέ

τALBERT CAMUS

Step 6



άhƴŜ ǎƘƻǳƭŘ ƴƻǘ ƻƴƭȅ
photograph things
for what they are,

but for what elseǘƘŜȅ ŀǊŜΦέ 

τMINOR WHITE
Photographer(1908 - 1976) 

Concerning the art

of fine -art photography

Ordinaryƛƴƪ ƛƴ ǿŀǘŜǊΧ 

ΧǘǊŀƴǎŦƻǊƳŜŘ ƛƴǘƻ extraordinaryorganic forms

One last step
(seldom taught)
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Ordinarydollops ƻŦ ǇŀƛƴǘΧ 
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One last step
(seldom taught)

!ƴ ƻǊŘƛƴŀǊȅ ŎŀƴŘƭŜ ƘƻƭŘŜǊΧ
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Ansel Adams: A Lesson from the Master

Ansel Adams, Moonrise Over Hernandez, New Mexico, 1941

http://www.alindergallery.com/moonrise.jpg
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Contact Print

What Anselôs camera saw!

Auto Curves

What Photoshop does without the

photographerôs intervention (or vision)



Ansel Adams: A Lesson from the Master

Ansel Adams, Moonrise Over Hernandez, New Mexico, 1941

http://www.alindergallery.com/moonrise.jpg

Contact Print

What Anselôs camera saw!

Auto Curves

What Photoshop does without the

photographerôs intervention (or vision)

ñPoint-&-shoot photography begins and ends with the shot;

Fine-art photography starts even before it!



Ansel Adams: (Pre-) Visualization

As I replaced the slide, I began to think about

how the print was to appear, and if it would

transmit any of the feeling of the monumental

shape before me in terms of its expressive-

emotional quality. I began to see in my mindôs

eye the finished print I desired: the brooding cliff

with a dark sky and the sharp rendition of

distant, snowy Tenaya Peak. I realized that only

a deep red filter would give me anything

approaching the effect I felt emotionally. I had

only one plate left. I attached my other filter, a

Wratten #29(F), increased the exposure by the

sixteen-times factor required, and released the

shutter. I felt I had accomplished something, but

did not realize its significance until I developed

the plate that evening.

I had achieved my first true visualization!

I had been able to realize a desired image: not

the way the subject appeared in reality but how

it felt to me and how it must appear in the

finished print.

ð Ansel Adams, Autobiography, p. 76
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Capturing an image ­Crafting an image
"The negative is comparable to the composer's scoreand the print to its performance.

9ŀŎƘ ǇŜǊŦƻǊƳŀƴŎŜ ŘƛŦŦŜǊǎ ƛƴ ǎǳōǘƭŜ ǿŀȅǎΦ ά - Ansel Adams



Capturing an image ­Crafting an image

ά{ŎƻǊŜέ Ґ hǊƛƎƛƴŀƭ Ǌŀǿ ŎŀǇǘǳǊŜ κ ŘŜŦŀǳƭǘ ǎŜǘǘƛƴƎǎ

άtŜǊŦƻǊƳŀƴŎŜέ Ін

άtŜǊŦƻǊƳŀƴŎŜέ Іо

άtŜǊŦƻǊƳŀƴŎŜέ Ім

"The negative is comparable to the composer's scoreand the print to its performance.
9ŀŎƘ ǇŜǊŦƻǊƳŀƴŎŜ ŘƛŦŦŜǊǎ ƛƴ ǎǳōǘƭŜ ǿŀȅǎΦ ά - Ansel Adams



Dimensions 

of Photographer

Aesthetic

Emotional

Intellectual

Musical

Mystical

Personal

Philosophical

Political

Sensual

Social

Symbolic

Synesthetic

Dimensions of a photograph

Dimensions

of ñRealityò

Context

Legality

Light

Mood

Sound

Space

Time

Weather

What can a Photographer do?

Find subject matter

Wait for ñbestò light / 

conditions

Choose vantage point

Frame / cropping

Plane of focus

Exposure time

What can a Photographer do?

Find subject matter

Wait for ñbestò light / 

conditions

Choose vantage point

Frame / cropping

Plane of focus

Exposure time

This is essentially 

all the photographer

has to work with to 

construct an image!

Dimensions 

ñevokedò in

Viewer

Aesthetic

Emotional

Intellectual

Musical

Mystical

Personal

Philosophical

Political

Sensual

Social

Symbolic

Synesthetic

What can a Photographer do?

Find subject matter

Wait for ñbestò light / 

conditions

Choose vantage point

Frame / cropping

Plane of focus

Exposure time

Tonal manipulation, 

skillfully & artfully applied,  

focuses photographerôs 

intended message

Postprocessing

(Photoshop, é)



Decisive Moment
Decisive Moment Ґ ά¢ƘŜ ǎƛƳǳƭǘŀƴŜƻǳǎ ǊŜŎƻƎƴƛǘƛƻƴΣ ƛƴ ŀ ŦǊŀŎǘƛƻƴ ƻŦ ŀ ǎŜŎƻƴŘΣ

of the significance of an event as well as the precise organization of forms which gives
ǘƘŀǘ ŜǾŜƴǘ ƛǘǎ ǇǊƻǇŜǊ ŜȄǇǊŜǎǎƛƻƴΦέ
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ƻŦ ǎƻƳŜ ǎƛǘǳŀǘƛƻƴ ǘƘŀǘ ǿŀǎ ƛƴ ǘƘŜ ǇǊƻŎŜǎǎ ƻŦ ǳƴǊƻƭƭƛƴƎ ƛǘǎŜƭŦ ōŜŦƻǊŜ Ƴȅ ŜȅŜǎΦέ

τHenri Cartier Bresson (1908 - 2004)

Capture Process, not Disconnected Things
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Decisive Moment

Capture Process, not Disconnected Things

This is not a picture of 

my son, his hand, or the 

ripples in the wateré

It is a picture of what

my son is doing !



Topics

Outline of Class

ÅWho is this guy, and why should I listen to him?
φAnd why you ought notlisten to him

ÅPhotography in six easy steps ;-)

ÅFine-art photography
φA closer look

ÅColor ­ black & white :: Part 1 - examples
φSome images are best in color; some beg for B&W

ÅSeeing images
φBasic elements of design (form, tone, texture, pattern + light)

ÅCamera vs. eye :: similarities& differences
φWhat photographers need to keep in mind

ÅColor ­ black & white :: Part 2 - doing it for yourself
φConversion techniques / programs / plug-ins

ÅMoving on to the next level

ÅConcluding thoughts :: references

Å9ȄǘǊŀ ΥΥ ǇƻǊǘŦƻƭƛƻ ǎŀƳǇƭŜǎ κ 9ŀǎǘ ǾǎΦ ²Ŝǎǘ ƛƴ ŀǊǘ κ άŎƻƳǇƭŜȄƛǘȅέ



Black & White vs. Color

aŀƧƻǊ ŘƛǎǘƛƴŎǘƛƻƴΧ

Color depictsreality
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aŀƧƻǊ ŘƛǎǘƛƴŎǘƛƻƴΧ

Color depictsreality

Black & White
(allows the 

photographer to)
interpret reality



Black & White vs. Color

Å B&W images are ςby their nature ςabstractand can tolerate
much more tonal manipulation without sacrificing realism

Å B&W images are ςby their nature ςabstractand can tolerate
much more tonal manipulation without sacrificing realism

Å Require a different ςdeliberate-ǎǘȅƭŜ ƻŦ άǎŜŜƛƴƎέ

­ !ƴǎŜƭ !ŘŀƳǎ ǿŀǎ ŀ ƎǊŜŀǘ .ϧ² άǎŜŜǊέ ŀƴŘ ǇƘƻǘƻƎǊŀǇƘŜǊΤ
.ǳǘ ƘŜ ǿŀǎ όŀǊƎǳŀōƭȅύ ƻƴƭȅ ŀ άǎƻ-ǎƻέ ŎƻƭƻǊ άǎŜŜǊέ 

­ Tip: if you are using a DSLR, set picture style to B&W
to use LCD for previewing compositions in B&W
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Å Allows selective focus ƻŦ ǾƛŜǿŜǊΩǎ ŀǘǘŜƴǘƛƻƴ
­ ¢ƻƴƛƴƎ κ ōǳǊƴƛƴƎ κ ŘƻŘƎƛƴƎ κ Χ
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­ Tip: if you are using a DSLR, set picture style to B&W
to use LCD for previewing compositions in B&W

Å Allows selective focus ƻŦ ǾƛŜǿŜǊΩǎ ŀǘǘŜƴǘƛƻƴ
­ ¢ƻƴƛƴƎ κ ōǳǊƴƛƴƎ κ ŘƻŘƎƛƴƎ κ Χ

Å Not all subjects are suitable for B&W; those that are,
tend to have these properties in common:

­ Color is not the primary (or even secondary) focus
­ The graphic content of the image is strong without color
­ /ƻƭƻǊ ƛǎ ŀ ŘƛǎǘǊŀŎǘƛƻƴ ǘƻ ǘƘŜ ƻǾŜǊŀƭƭ άƳƻƻŘέ ƻŦ ǘƘŜ ǇƛŎǘǳǊŜ
­ The scene includes interesting contrast between light and dark
­ Shadows play an important role in the composition
­ ¸ƻǳ ǿŀƴǘ ǘƻ ŘŜƭƛōŜǊŀǘŜƭȅ ƛƴƧŜŎǘ ŀƴ άƻƭŘ ŦŀǎƘƛƻƴŜŘέ ŦŜŜƭ ƛƴǘƻ ǘƘŜ ƛƳŀƎŜ



Black & White vs. Color
Some images simply must remain in color!
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Black & White vs. Color
Some images work well in color & B&W

But induce
very different
moods!
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Black & White vs. Color
Some images beg for B&W (color adds essentially nothing)!
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Black & White vs. Color

ÅAbstracts
ÅArchitecture
ÅClose-ups (of everyday things)
ÅContrasts
ÅFigure study / models
ÅHigh / low key
ÅLight / dark spaces
ÅPatterns
ÅPortraits
ÅSelective coloring
ÅSimplicity (less is more)
ÅStreet photography
ÅSubtle lighting
ÅShape & form
ÅTextures
ÅWater / flow (long exposures)

Some ideas / tips for finding B&W images

Two useful filters:

Polarizer
Neutral density

­Shoot in RAW «
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Seeing Images

άDƻƻŘ ŎƻƳǇƻǎƛǘƛƻƴ ƛǎ ǘƘŜ ŀǊǘƛǎǘΩǎ ǿŀȅ
ƻŦ ŘƛǊŜŎǘƛƴƎ ǘƘŜ ǾƛŜǿŜǊΩǎ Ǿƛǎƛƻƴ ƛƴ ŀ ǇƭŀƴƴŜŘΣ

de-ǊŀƴŘƻƳƛȊŜŘ ŦŀǎƘƛƻƴΦέ

- Bruce Barnbaum



Basic Elements of Design

Composing / Designing

ÅFormÅForm

ÅTone

ÅForm

ÅTone

ÅTexture

ÅForm

ÅTone

ÅTexture

ÅPattern



Form: Single Point
A single point creates two primitive relationships within frame:

ς Implied forces that are proportional to the distance from edges / corners

ς Implied lines that divide frame into horizontal & vertical boxes

Center

ÅStatic
Å(Usually) not very interesting
Å(When used selectively) provides 

strong, anchored focus

Center

ÅStatic
Å(Usually) not very interesting
Å(When used selectively) provides 

strong, anchored focus

Slightly off-center

ÅAdds a dynamic element
Å!ŜǎǘƘŜǘƛŎǎ κ άŦŜŜƭέ ŘŜǇŜƴŘǎ ŎǊƛǘƛŎŀƭƭȅ

on relative positioning to edges

Center

ÅStatic
Å(Usually) not very interesting
Å(When used selectively) provides 

strong, anchored focus

Slightly off-center

ÅAdds a dynamic element
Å!ŜǎǘƘŜǘƛŎǎ κ άŦŜŜƭέ ŘŜǇŜƴŘǎ ŎǊƛǘƛŎŀƭƭȅ

on relative positioning to edges

Close to edge

ÅόhōǾƛƻǳǎƭȅύ  άǳƴǳǎǳŀƭέΤ
Needs strong aesthetic justification
Å.Ŝǎǘ ǳǎŜŘ ŀǎ άŀŎŎŜƴǘέ όŦƻǊ ŀŜǎǘƘŜǘƛŎ
ŜƭŜƳŜƴǘǎ ǊŜƳŀƛƴƛƴƎ ƛƴ ǎƳŀƭƭŜǊ άōƻȄέύ



Form: Single Point - Example

Skye, Scotland (2009)

ÅPosition and context determines overall
mood of the image

ÅCentering anchors shot

ÅDark  silhouette of subject adds contrast

ÅDark clouds (at top) and dark band of kelp
on bottom both anchor and add contrast

Å{ǳōƧŜŎǘΩǎ  όǊŜƭŀǘƛǾŜύ άǎƳŀƭƭƴŜǎǎέ ƛƴǘŜƴǎƛŦƛŜǎ
ǘƻǘŀƭ ƛƳƳŜǊǎƛƻƴ όƛƴǘƻ ǘƘŜ άƛƴŦƛƴƛǘŜέύ

ÅSnatches of land (left / right) adds stability

ÅWater in foreground echoes ocean

ÅLayers of rocks and kelp in foreground
echo layers of cloud

Å±ŜǊǘƛŎŀƭ ǎǇŀŎŜ ŜŎƘƻŜǎ ǎǳōƧŜŎǘΩǎ ƎŀȊŜ



Form: Single Point - Example
!ƭǘŜǊƴŀǘƛǾŜ /ǊƻǇǎΧ



Form: Multiple Points



Form: Lines

Å Arguably, the most important element

ï Without lines there is no shape;

Without shape there is no form;

Without form there is no texture or pattern

Å Lines can lead you away or toward a focus

of interest and establish the overall mood 

Å Different types induce different emotions:

ï Vertical ­ power, strength, growth

ï (Single) horizontal ­ rest, stability
ÅHigh horizon: heaviness, nearness, earthiness

ÅCentered horizon: peaceful, quiet, static

ÅLow horizon: ethereal, expansive, light

ï (Multiple) horizontal ­ drama , rhythm

ï Diagonal ­action, draw viewerôs attention

ï Thin ­ unstable, vulnerable

ï Thick  ­ dominating, rigid, stern

ï Curved  ­ relaxing, soft, soothing

ï Jagged ­ chaotic, sharp, threatening



Form: Lines

Å Arguably, the most important element

ï Without lines there is no shape;

Without shape there is no form;

Without form there is no texture or pattern

Å Lines can lead you away or toward a focus

of interest and establish the overall mood 

Å Different types induce different emotions:

ï Vertical ­ power, strength, growth

ï (Single) horizontal ­ rest, stability
ÅHigh horizon: heaviness, nearness, earthiness

ÅCentered horizon: peaceful, quiet, static

ÅLow horizon: ethereal, expansive, light

ï (Multiple) horizontal ­ drama , rhythm

ï Diagonal ­action, draw viewerôs attention

ï Thin ­ unstable, vulnerable

ï Thick  ­ dominating, rigid, stern

ï Curved  ­ relaxing, soft, soothing

ï Jagged ­ chaotic, sharp, threatening

Sometimes the lines are obvious



Form: Lines

Å Arguably, the most important element

ï Without lines there is no shape;

Without shape there is no form;

Without form there is no texture or pattern

Å Lines can lead you away or toward a focus

of interest and establish the overall mood 

Å Different types induce different emotions:

ï Vertical ­ power, strength, growth

ï (Single) horizontal ­ rest, stability
ÅHigh horizon: heaviness, nearness, earthiness

ÅCentered horizon: peaceful, quiet, static

ÅLow horizon: ethereal, expansive, light

ï (Multiple) horizontal ­ drama , rhythm

ï Diagonal ­action, draw viewerôs attention

ï Thin ­ unstable, vulnerable

ï Thick  ­ dominating, rigid, stern

ï Curved  ­ relaxing, soft, soothing

ï Jagged ­ chaotic, sharp, threatening

Sometimes the lines are obviousSometimes the lines are implicit



Form: Lines

Å Arguably, the most important element

ï Without lines there is no shape;

Without shape there is no form;

Without form there is no texture or pattern

Å Lines can lead you away or toward a focus

of interest and establish the overall mood 

Å Different types induce different emotions:

ï Vertical ­ power, strength, growth

ï (Single) horizontal ­ rest, stability
ÅHigh horizon: heaviness, nearness, earthiness

ÅCentered horizon: peaceful, quiet, static

ÅLow horizon: ethereal, expansive, light

ï (Multiple) horizontal ­ drama , rhythm

ï Diagonal ­action, draw viewerôs attention

ï Thin ­ unstable, vulnerable

ï Thick  ­ dominating, rigid, stern

ï Curved  ­ relaxing, soft, soothing

ï Jagged ­ chaotic, sharp, threatening
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Darker

Lighter
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Form: Multiple Lines



Form: Shapes - Triangles

ÅThe most dynamic of the

basic compositional elements

­ (at least one of) its sides

creates a diagonal line,

suggesting a visual flow

ÅTriangular shape is foreign

to the rectangular frame

­ invites viewerôs attention



Form: Shapes - Triangles
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Form: Shapes ςSquares / Rectangles
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Form: Shapes ςSquares / Rectangles



Form: Shapes ςCircles / Ovals


