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Outline ofClass

Four Dimensions of Photography

APractical Dimension
/| 1 YSNI 42X fSyasSas TFAl

ATechnical Dimension

With a
bit Metering, fa G 2 LJAX F20dza sz >
Our A : .
main focus A Artistic Dimension
in this | SAGKSGAOas O2YLIRaAi
workshop
A Philosophical Dimension
With a
bit o What does your photography mean?
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Musings: Five Tak&way Points

A Photography:
A Fineart photography:
A Color photography:

A B/W photography:

¢KS NI 2F OF LJisdzNA y 3

The art of capturingvhat elsea thing is

Any type of photography in which
coloris the main focus of attention
or in which color is the primary
visual tool that is selectively used
to focus the viewers attention

Any type of photography in which
form, tone, texture, andpattern
are the main focus of attention

A Content / presentationAll forms of photography depend on

the samebasicset of compositional /
aesthetic principles
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Forest

Point-and-shoot photography is
all about grabbing the shot (of something)
Oh, what a |l ovely treeé whereds my camer

Fine-art photography is all about
doing everything possible (before / during / after a shot)
to communicate feelings to someone else

|l 6m so happy hereéwhat beauti ful | i ght ého
il tds as though nothing el se existséa gen



52y Q0 aAaa U0KS C2l

O N o

Now, on to theé

Trees

This workshop is offered as a first step towards
developing the skills T and frame of mind / eye /I T to
become a fine-art photographer
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A point-and-shootphotograph of Hawaii
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http://tour.airstreamlife.com/wordpress/wp-content/uploads/2007/11/oahu-north-beach.jpg
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Afine-art photograph of Hawalii
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T ANDRE KERTEBHotographer(1894- 1985)



Outline of Class

Topics

AWho is this guy, and why should | listen to him?
¢ And why yowught notlisten tohim

APhotography in six easy stepk ;

AFineart photography
¢@ A closer look

AColor- black & white :Part 1- examples
@ Some images are best in color; some beg for B&W

ASeeing images
¢ Basic elements of desigio(m, tone, texture, pattern + light)

ACamera vs. eye similarities& differences
¢ What photographers need to keep in mind

AColor- black & white :Part 2- doingit for yourself
¢@ Conversion techniques / programs / phirg

AMoving on to the next level
A Concluding thoughts :: references
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Topics

AWho is this guy, and why should | listen to him?
¢ And why yowught notlisten tohim



Who am 17
X YR K& é(ﬂlgilztn(ﬁltﬁtarﬂdjmele)yﬁ 2 C

.. A Born 1960/ Long Island, NY
Whatever | may knowe

about light, tone, 4 First camera: 1970
texture, form, and Polaroid instamatic / Christmas gift
composition First picture(abstract?) closeup of my right toe

| learned by CANRG daSNRmR2dzaé OF YSNI Y
watching my dad. Canon AR

A
A Ph.D. Theoretical Physics, 1988
A

He was not a
photographer,
but was an artist
par excellence

Complex Adaptive Systems
CANERGO GaaSNAR2dzaé RAIAGI €
Nikon Coolpix 950

A First DSLR: 2001

—_— =) =) ——) —

9PSNE2YSQa oA REHEO
A3 GKSANI |25 yA yFirst Solo Show: 2007

Coral Gables, Florida

The trick is to find it ! A FirstLensworkportfolio: 2007

_ DVD Edition #71 / Jukugust
"If the path before you is clear, you're

LNEolote 2y azvSzys At Figstarceop: 2008
1 Joseph Campbell One of 14 founding members at Lorton Arts, VA



RecentActivity

Agz22NI Ra 2AGKAY 220NJ R & ¢A IIE Rxhildit 138 Photegraphe) 2007)

American Physics Center Books & BooksGallery, Coral Gables, FL
A 1stPrize, Juried photo exhibit (2009) A Honorable Mention

RoHo Photo Gallergincinnati, OH Photo Technique$ortfolio Contest, 2007
A Photography Workhouse Society, 2008/09 A "Spirit & Light" portfolio

Lorton Arts VA Lensworkmagazine, Extended Edition

A Featured photographeiensworkviagazine) Issue #71 (Juigugust, 2007)

LOOKS3 Photo Festiy&harlotttesville, VA, 2009 | A Winner of book contest, 2007
U.K.B&Wmagazine ané&nvisage Books

A Wall calendar and datebook

Change Your Mind, Change Your Life AG9OYGNRLIAO aSt2RASA
by Wayne Dyer (Amber Lotus Publishing, 2010) Focus Magazine, April 2006

A Featured Artist / After Words A Merit of Excellence (Abstracts)
Northern Virginianagazine, August 2009 2007 B&W Spider Awards

A "Micro Worlds" portfolio A Portfolio contest winner
Lensworkmagazine, Print & Extended Edition Black & Whitemagazine, Feb 2006
Esle s lhEns, 200, A Merit award,Abstract Exposure

A Merit award, singlémage contest Oct 2006 juried ot#line exhibit

Black & Whitenagazine (2008) A Finalist,Photographer's Forumagazine

A Semifinalist, Photographer's Forurmagazine Annual Contest , 2005

Annual Contest , 2008 A Third Place, photo contest

A Honorable mention SybeXPublishinggallery contest, 2005
Photo Techniquegortfolio contest, 2008



Outline of Class

Topics

APhotography in six easy stepk ;
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Step 1
Photography = &anguage

GXGKS 02y OSLJi dzy RSN
Ada | OSNE AYLI2NII

Just as in the media of the written word
we have poems, essays, scientific and
journalistic reports, novels,
dramas and catalogues,
so with photography we touch the domains
of science, illustration, documentation
YR SELINB&aairgs |

T ANSEL ADAMS
Photographer(1902- 1984)




Step 2
Photography €€£ommunication

G ! v RS Nihal JoyviRint to say!
Understandhow you want to say it!

Then say iwithout compromisé

Now you are thinking in terms of
ONBI A QS LIK2UG2

T BRUCE BARNBAUM
The Art of Photograph{2010)




Step 3
Photography #eelings

G¢KS 1Sé Aa G2 y?2
which depicts nature in so much detall,
reveal just what the eye picks up,
0dzi 6KIF O GKS KSI N
T PAUL CAPONIGRO
Photographei(1932-)




Step 4
Photography €onstant

Picturetaking!
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one must photograph.
No amount of book learning,
no checklist of seminars attended,
can substitute for the
simple act of making pictures.
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Experience is the
best teacher of all.
And for that,
there are no guarantees that
one will become an artist.
hytée (0KS 22dz2Ny S¢

T HARRY CALLAHAN
Photographei(1912- 1999)

I




Step 5
Photography i1 s al

GXK2g &2dz o0dzA f R
what a picture consists of,
how shapes are related to each other,
how spacesare filled,
how the whole thing

Ydzad§ KI @S | {AYF

T PAUL STRAND
Photographel(1890- 1976)



Step 6
Photography a personal journey

al! Ylryda 62NJ
this slow trek to discover,
through the detours of art,
these two or three
great and simple images
in whose presence his
KSI NI FTANRIG

T ALBERT CAMUS
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One last step photograph things

(seldom taught) for what they are,
Concerning the art but for whatelsell KS& | NB ®¢

i T MINOR WHITE
of fine -art phOtOgraphy Photographei(1908- 1976)

OrdinaryA Y1 AY &1 0SNX
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One last step photograph things

(seldom taught) for what they are,
Concerning the art but for whatelsell KS& | NB ®¢

: T MINOR WHITE
of fine -art phOtOgraphy Photographei(1908- 1976)

Ordinarydollopsz ¥ LJI 7?‘95/&)2(

NS

XUNF YAaT2NX¥SR Ayid2 YeéaidSNR



ahy$S aKz2dzZ R y2i
One last step photograph things

(seldom taught) for what they are,
Concerning the art but for whatelsell KS& | NB ®¢

of fine -art photography

T MINOR WHITE
Photographei(1908- 1976)

X U NJ y a T 2 oidersdrdly feglas?
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Topics

AFineart photography
¢@ A closer look



Ansel AdamsA Lesson from the Master

P 0 N st i S N N ML a:

Ansel Adams, Moonrise Over Hernandez, New Mexico, 1941

http://www.alindergallery.com/moonrise.jpg



Ansel AdamsA Lesson from the Master

Contact Print Auto Curves

Wh at A mganera aw! What Photoshop does without the
photographero6s intervention



Ansel AdamsA Lesson from the Master
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N P o-&-shoot photography begins and ends with the shot;
Fine-art photography starts even before it!



Ansel Adams: (Pr¢Visualization

As | replaced the slide, | began to think about
how the print was to appear, and if it would
transmit any of the feeling of the monumental
shape before me in terms of its expressive-
emotional quality. | began to see in my mi nd 6 s
eye the finished print | desired: the brooding cliff
with a dark sky and the sharp rendition of
distant, snowy Tenaya Peak. | realized that only
a deep red filter would give me anything
approaching the effect | felt emotionally. | had
only one plate left. | attached my other filter, a
Wratten #29(F), increased the exposure by the
sixteen-times factor required, and released the
shutter. | felt | had accomplished something, but
did not realize its significance until | developed
the plate that evening.

| had achieved my first true visualization!

| had been able to realize a desired image: not
the way the subject appeared in reality but how
it felt to me and how it must appear in the
finished print.

0 Ansel Adams, Autobiography, p. 76




Capturing an image Crafting an image

"The negative is comparable to the composecsreand the print to itsperformance

9 OK LISNF2NXI YOS RAnSeFSlais Ay adzoitS g1 ¢
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Capturing an image Crafting an image

"The negative is comparable to the composecsreand the print to itsperformance i
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Dimensions of a photograph

Dimensions
of i Re

Context
Legality
Light
Mood
Sound
Space
Time
Weather

Dimensions
fnevokedo i
Viewer

Aesthetic
Emotional
Intellectual
Musical
Mystical
Personal
Philosophical
Political
SERNIEL
Social
Symbolic
SUES (e

Dimensions
of Photographer

What can a Photograph

Aesthetic

Emotional

Intellectual
Musical
Mystical
Personal

Philosophical

Political
Sensual
Social
Symbolic

Synesthetic

er do?

Find subject matter

Wai t for
conditions

Abesto | ight /

Choose vantage point

Frame / cropping
Plane of focus
Exposure time

l

Postprocessing
(Photoshop,

e)

Tonal manipulation,

skillfully & artfully applied,
focuses phot
intended message



CaptureProcessnot Disconnected Things

Decisive Moment

Decisive Moment & ¢ KS &AYdzZ Gl yS2dza NBO23IYyAGA2Y S A
of the significance of an event as well as the precise organization of forms which gives
GKFEG S@Syad Ada LINPLISNI SELINBaaAzyd
Fffs L ONY@SR (G2 aSATS GUKS gK2ftS
2T &a2YS aArddzrdrazy GKFG gl a Ay (G0KS LINE
T Henri Cartier Bresson (1902004)
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How to take a snapshot...

* Focus on a thing(s)

e Wait for all “distractions” to disappear
* Click the shutter




CaptureProcessnot Disconnected Things

Decisive Moment

Decisive Moment & ¢ KS &AYdzZ Gl yS2dza NBO23IYyAGA2Y S A
of the significance of an event as well as the precise organization of forms which gives
GKFEG S@Syad Ada LINPLISNI SELINBaaAzyd
Fffs L ONY@SR (G2 aSATS GUKS gK2ftS
2T &a2YS aArddzrdrazy GKFG gl a Ay (G0KS LINE
T Henri Cartier Bresson (1902004)
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—> How to take a photograph...
* Focus on what is happening
* Wait for all the interconnections to become clear
* Click the shutter

*a R i |
e ) . g
R ¥
e ¢ i 1
. o : B
............... :
This is not a picture of Yeig? B Y
my son, his hand, or the o

ripples in

It is a picture of what
my son is doing !



Outline of Class

Topics

AColor- black & white :Part 1- examples
@ Some images are best in color; some beg for B&W



Black & White vs. Color
al 22N RAAUGAYOUAZ2YX

Colordepictsreality



Black & White vs. Color

al 22NJ RAAGUGAYOUA2YyX

Black & Whit
(allows the
photographer to).
interpret reality



Black & White vs. Color

B&W images are by their naturec abstractand can tolerate
much more tonal manipulation without sacrificing realism

Require a different deliberate-a 1 6 £ S 2F aaSSAyIE
- lyasSt ! RIya gta + ANBIG .32 4aSSNE
. dziil KS 41 & ol NBdd dOf2& @ N2 \afasS SINEG & 2
- Tip: if you are using a DSLR, set picture style to B&W
to use LCD for previewing compositions in B&W

Allowsselective focug T GASGSNXQRa FadadSyaazy
- ¢C2yAY3 kK O0dzZNYyAy3dI k R2RIAYIT k X

Not all subjects are suitable for B&W; those that are,
tend to have these properties in common:

- Color is not the primary (or even secondary) focus

- The graphic content of the image is strong without color

- /| 2t 2NJ A4 | RAAUGUNYI QGA2y G2 GKS 2SN
- The scene includes interesting contrast between light and dark

- Shadows play an important role in the composition

- 2dz gl yd 02 RSEAOSNIGSte AyeSOou |y
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Black & White vs. Color

Some images simply must remain in color!



Black & White vs. Color

Some images simply must remain in color!
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Black & White vs. Color

Some images work well in color & B&W

' Butinduce
very different
- moods!




Black & White vs. Color

Some images work well in color & B&W




Black & White vs. Color

Some images work well in color & B&W




Black & White vs. Color

Some images beg for B&W (color adds essentlally nothing)!
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Black & White vs. Color

Some images beg for B&W (color adds essentially nothing)!




Black & White vs. Color

Some ideas / tips for finding B&W images

Two useful filters:

Polarizer
Neutral density

Shoot in RAW«

AAbstracts

AArchitecture

ACloseups (of everyday things)
AContrasts

AFigure study / models

AHigh / low key

AlLight / dark spaces
APatterns

APortraits

ASelective coloring
ASimplicity (less is more)
AStreet photography

ASubtle lighting

AShape & form

ATextures

AWater / flow (long exposures)
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Topics

ASeeing images
¢ Basic elements of desigio(m, tone, texture, pattern + light)



Seeing Images
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- BruceBarnbaum



Composing / Designing

Basic Elements of Design

AForm

ATone

ATexture

I [ / ‘ "‘ A«v- -
7]
)
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APattern
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Form: Single Point

A single point creates two primitive relationships within frame:

¢ Implied forces that are proportional to the distance from edges / corners
¢ Implied lines that divide frame into horizontal & vertical boxes

Center

A Static

A (Usually) not very interesting

A (When used selectively) provides
strong, anchored focus

Slightly offcenter
A Adds a dynamic element

Al SAadKSGAO0a k aFSs
on relative positioning to edges

Close to edge

Aoho@A2dzat eo adzydza
Needs strong aesthetic justification Ml
A Salt dzaSR I a al OOSyisEgE%
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Form: Single Point Example

Skye, Scotland (2009)

APosition and context determines overall
mood of the image

ACentering anchors shot
ADark silhouette of subject adds contrast

ADark clouds (at top) and dark band of kelp
on bottom both anchor and add contrast

A{ dzo 2SO0l Qa ONBt AT
G20Ff AYYSNRBRAZ2Y O6AY

ASnatches of land (left / right) adds stability

Awater in foreground echoes ocean

ALayers of rocks and kelp in foreground
echo layers of cloud

A+t SNIAOFf &aLl OS SOK2
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Form: Single Point Example
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Multiple Points

Form




Form: Lines

A Arguably, the most important element

T Without lines there is no shape;
Without shape there is no form;
Without form there is no texture or pattern

L
{

{

l A Lines can lead you away or toward a focus
of interest and establish the overall mood

|1
|

Il'”
|

’H“ |

A Different types induce different emotions:

i Vertical - power, strength, growth

T (Single) horizontal - rest, stability
AHigh horizon: heaviness, nearness, earthiness
ACentered horizon: peaceful, quiet, static
ALow horizon: ethereal, expansive, light

I (Multiple) horizontal - drama , rhythm

I Diagonal- action, draw viewero6s

T Thin- unstable, vulnerable

T Thick - dominating, rigid, stern
I Curved - relaxing, soft, soothing
T Jagged - chaotic, sharp, threatening

W



Form: Lines

A Arguably, the most important element

T Without lines there is no shape;
Without shape there is no form;
Without form there is no texture or pattern

A Lines can lead you away or toward a focus
of interest and establish the overall mood

A Different types induce different emotions:

i Vertical - power, strength, growth

T (Single) horizontal - rest, stability
AHigh horizon: heaviness, nearness, earthiness
ACentered horizon: peaceful, quiet, static
ALow horizon: ethereal, expansive, light

I (Multiple) horizontal - drama , rhythm

I Diagonal- action, draw viewero6s
I Thin- unstable, vulnerable

T Thick - dominating, rigid, stern

I Curved - relaxing, soft, soothing

T Jagged - chaotic, sharp, threatening

Sometimes the lines are obvious
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Form: Lines

A Arguably, the most important element

T Without lines there is no shape;
Without shape there is no form;
Without form there is no texture or pattern

Lines can lead you away or toward a focus
of interest and establish the overall mood

Different types induce different emotions:

i Vertical - power, strength, growth
T (Single) horizontal - rest, stability

) AHigh horizon: heaviness, nearness, earthiness
Lighter ACentered horizon: peaceful, quiet, static

ALow horizon: ethereal, expansive, light

I (Multiple) horizontal - drama , rhythm

I Diagonal- action, draw viewero6s
I Thin- unstable, vulnerable

T Thick - dominating, rigid, stern

I Curved - relaxing, soft, soothing

T Jagged - chaotic, sharp, threatening

Sometimes the lines are implicit



Form:Multiple Lines




Form:Multiple Lines







Form:Multiple Lines




Form: ShapesTriangles

A The most dynamic of the
basic compositional elements

- (at least one of) its sides
creates a diagonal line,
suggesting a visual flow

A Triangular shape is foreign
to the rectangular frame

- il nvites vi
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ShapesTri

Form




Form: ShapesTriangles




Form: Shapeg Squares / Rectangles




Form: Shapeg Squares / Rectangles




Form: Shapeg Squares / Rectangles




Form: Shapesg Circles / Ovals




