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Physics and photography both define and revel in

categoriesdivisionsgroupings labels orders andpartitions,
Tao reminds us of the fundamental absurdity of doingJo!

In a certain Chinese encyclopedia called
the Heavenly Emporium of Benevolent Knowledge,
(perhaps imagined, perhaps real),

Jorge Luis Borges writes that

“...animals are divided into:
(a) those that belong to the emperor;
(b) embalmed ones: (¢) those that are trained;
(d) suckling pigs; (e) mermaids;
(f) fabulous ones; (g) stray dogs;
(h) those that are included in this classification;
(i) those that tremble as if they were mad;
(j) innumerable ones;
(k) those drawn with a very fine camel's-hair brush;
(1) etcetera; (m) those that have just broken the flower vase;
(n) those that at a distance resemble flies.”
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Physics and photography both define and revel in
categoriesdivisionsgroupings labels orders andpartitions,

Tao reminds us of the fundamental absurdity of doingJo!

An artist Is aneta-pattern
of subjective order

Art IS the transcendence
of objective categories
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Timeline / Bio

Whatever | may know
about light, tone,
texture, form, and

composition
| learned by
watchingmy dad

He was not a
photographer,
But was an artist
par excellence

~ A 1960: Born / Glen Cove, Long Island, NY

A 1970: First camera

Polaroid instamatic / Christmas gift

First picture(abstract?)closeupof my right toe

A 1978: First encounter with Tao
ChuangTzu: Inner Chapters

AmMdyHY CANAI
Canon AR

A 1988: Ph.D. / theoretical physics
Discrete Complex Systems

A 1998: First digital camera
NikonCoolpix950

A 2001: First published book

Cellular Automatgphysics)
AunnuY CANARUG
Canon D60

A 2007: First Solo Show
Coral Gables, Florida

FirstLensworkportfolio
DVD Edition #71 / Juugust

A 2008: First selpublished book
Hawaii,Blurb.com (photography)

First art ceop

One of 14 founding members
of Lorton Artg Occoquan, VA

SI\IJ\2

B&W / Darkroom
tographyEverythin

tchegﬁe ev

Transition #1
Color Slides
Transition #2

B&W / Photoshop
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Transition #3

B&AW/ Photoshop
G{ SNA 2 dzéddwvn LINA Y G Ay 3Y

Photography:
Feelings / Projects

Started entering juried contests



My creative process is very simple:
| take pictures of what calms my soul

There may be other, more poetic words

UKIG YlIeé 0SS dzaSR Uz

that connects my images, but the
simplest metapattern is this:

| capture moments in time and space
in which a peace washes gently over me,
and during which | sense a deep
interconnectedness between
my soul and the world.

Not Cartier. NB & a2y Qa
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Sudden Stillness




RecentPhoto Vitae

A Spotlight Award Winner
B&W Magazind’ortfolio Contest, Issue TBD, 262012
A Merit Awards (Animals & Pattern/Texture)
B&W Magazin&ingle Image Contest, Issue #80, 2011
A Juried onrline exhibit
FStop MagazineAbstraction, Issue #45, Feb 2011
A Featured photo on music CD
16:9, Stuart Sweeney, debut album, 2011
A Solo show, Hyatt Regency Hotel
Sonsored by theGreater Reston Arts Cent2010
A CuratedGroup Exhibit (1 of 3 artists)
American Center for Physi&3ollege Park, MD, 2009/10
A Small works exhibitBelnavisArt Gallery
Springfield, VA, 2009
A 1stPrize, Juried photo exhibit
RoHadPhoto GalleryCincinnati, OH, 2009
A PhotographyWorkhouseSociety
Lorton ArtsVA, 2008/09
A Finalist Architecturg
B&W Spider Award2009
A Wallcalendar and datebook
Change Your Mind, Change Your Life
by Wayne Dyer (Amber Lotus Publishing, 2010)

A Featured Artist / After Words
Northern Virginianagazine, August 2009

A "Micro Worlds" portfolio
LensworkmagazinePrint & Extended Edition
Issue#76 (MayJune, 2008)

A Merit award, singlémage contest
Black & Whitemagazine, 2008

A Merit Award (Abstraction)
B&W Magazine Single Image Contest, Issue #56, 2008

A Semifinalist, Photographer's Forurmagazine
Annual Contest , 2008

A Honorable mention
Photo Techniquegortfolio contest 2008

A SoloExhibit (32 Photographs, 2007)
Books & BooksGallery, Coral Gables, FL

A Honorable Mention
Photo Technique$ortfolioContest 2007
A "Spirit & Light" portfolio
LensworkmagazineExtended Edition
Issue#71 (JulyAugust, 2007)

A Winner of bookcontest
U.K.B&Wmagazine andnvisagd3ooks 2007

AGOYiNRLIAO aSt2RASA
Focus Magazine, April 2006

A Merit of Excellence (Abstracts)
2007 B&W Spider Awards

A Portfolio contest winner
Black & Whitemagazine, Feb 2006

A Merit award,Abstract Exposure
Oct 2006 juried odine exhibit

A Finalist,Photographer's Forummagazine
Annual Contest , 2005

A Third Place, photo contest
SybexXPublishinggallery contest, 2005
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A Lesson from &hysicist
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and then says,
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T DAVID BOHM
Physicis{1917-1992)



A Lesson from ﬁ’hotographer

cx¢KSNJS 7\ yz Of2 SR T)\EIdzNB
Every shape participates with another.
No one thing is independent of another,
and one thing rhymes with another,
YR fA3IKI IABSE 0KSY akKlk LIS
T HENRI CARTHBRESSORhotographer / Artist1908- 2004 )



A Lesson fronTaoist Master

. ST2NB5 L KIFIR ai0dzRASR %Sy F2NJ {
| saw mountains as mountains, and waters as waters...

When | arrived at a more intimate knowledge, | came to the point where | saw
that mountains are not mountains, and waters are not waters.

But now that | have got its very substance | am at rest.
For it's just that | see mountains once again as mountains,
YR gl USNR 2yO0S |3IFAY a ol G4SN

T Chingte Ch'uanTenglu6o ¢ ¢ NJ yaYAaairzy 2F GKS |



Takeaway #1
All partitions are arbitrary

G¢KS RAGAAAZY 27
into parts and wholes is convenient
and may be necessary,
but no necessity determines
K2g A0 akKlkff

T GREGORY BATESON
(Anthropologist 1904¢ 1980)




Takeaway #2

There are no things, just processes

a!ff Aa LINRPOS&aad ¢KIG Aa G2 aleéex
Things, objects, entities, are abstractions of what is relatively constant
from a process of movement and transformation.

v

¢tKSe NP tA1S GUKS &akKlLSa uKFda OK.
T DAVID BOHM
(Physicist1917¢ 1992)



Takeaway #3
All is organized energy 6

G{ OASYyOS aKz2ga
the visible world is
neither matter nor spirit;
the visible world is the
AYGRARE&AOES 2NBL Y AL S

T HEINZ PAGELS
(Physicist1939¢ 1988) /




At first, the photographerfinds the pictureX

Something about th@hotographerdraws him to it




At first, the photographerfinds the pictureX

Something about th@hotographerdraws him to it

Physicist Poet
Light, Romance,

=glife]e)Y \ History,

Geometry : Culture

Photographer A Photographer C
Textures, Photographer B Tones,
Landscape Dilapidated door, Forms

Contrast



X U Kpisturesdiscover apathX

Trees
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Common Theme

Relationship between
the Whole and its Parts

Tao Physics
( &t I K& Micro @ Macro
Tao
fi 120Cosmos
Photography

Compositional , Image/
Elements Meaning

Emergence,

photography Transcendence



Eventually, thepath defines thephotographer
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AThrough the ye
a man peoples a space with images
of provinces, kingdoms, mountains,
bays, ships, islands, fishes, rooms,
tools, stars, horses and people.

Shortly before his death,
he discovers that the
patient labyrinth of lines traces

t he image of his

0 Jorge Luis Borges (1899 1986)




Tao of Photography

by Andy Ilachinski
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http://tao -of-digitalphotography.blogspot.com
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A Ergodicityand (Abstract) Art
May 2006

ALearning to See from the Blind
January 2009

AUnconscious Influence and the Creative Process
February 2009

A Sting, Goethe, and the Creative Process
August 2010

Almplicate Order, Enfolded Centers
January 2011

AToward an Aesthetic Grammar
April 2007

ATraversing an NDimensional Aesthetic Space
March 2009

AThe Click of the Shutter Button...

and A Deep Mystery
November 2008
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Sudden Stillness / U.K. Black & White Magazine Book Contest (2007
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Chaos Order

The book is a meditation on using photographsas
tokens of a visual grammar to communicate one
LIK 2 (i 2 3 Nifagdieaximpressionsof some of
Y I (i dbeSc@atterns partly as a physicist (with a
LIK & & A é)d @and @nderstanding of chaos, order,
complexityand entropy), and partly as an artist (with
an appreciationof the subjectivecharacterof eachof
thesefour rhythms)

| am hoping that the book can also serve as a
palimpsestof the | dz{i KaNdNE | RcPp M ssof
self discovery as nature is quietly revealed, through
four a Y2 @SY Sof Srimgshots of its timeless
rhythms, the reader will discover visual echoes of
herselfexperiencinghature,assuddenstiliness

http://web.mac.com/ephraums/Whats_your_book/Home.html



Chaos
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RAGAYS (G0KS aAA3IYAFAOFYyOS
T YanagBoetsy Philosophe(1889¢ 1961)
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Complexity
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