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Sudden Stillness



My creative process is very simple: 
I take pictures of what calms my soul. 

There may be other, more poetic words 
ǘƘŀǘ Ƴŀȅ ōŜ ǳǎŜŘ ǘƻ ŘŜŦƛƴŜ ǘƘŜ άǇŀǘǘŜǊƴέ 

that connects my images, but the 
simplest meta-pattern is this: 

I capture moments in time and space 
in which a peace washes gently over me, 

and during which I sense a deep 
interconnectedness between 

my soul and the world. 

Not Cartier-.ǊŜǎǎƻƴΩǎ 
ά5ŜŎƛǎƛǾŜ aƻƳŜƴǘΣέ 
ōǳǘ ǊŀǘƘŜǊ ŀΧ

Sudden Stillness



Outline of Lecture

Å Who am I?

Å What is my approach?

Å Three Portfolios: On the art of the unexpected

Å /ƻƳǇŀǊƛƴƎ Ƴȅ ȅƻǳƴƎŜǊ ŀƴŘ ƻƭŘŜǊ άŜȅŜǎέ κ άLέǎ

Å ¢ǿƻ ǊŜŎŜƴǘ άŜȄǇŜǊƛƳŜƴǘǎέ

Å ά¢ƘŜ {ƪƛŜǎ ƻŦ {ƪȅŜέ ϧ ά¢ƘŜ wƛƴƎ ƻΩ.ǊƻŘƎŀǊέ

Å Stages of growth in photography

Å 9ŀǎǘ κ ²Ŝǎǘ κ /ƻƳǇƭŜȄƛǘȅ Χ ǇƘƻǘƻƎǊŀǇƘȅ

Å Concluding thoughts / sneak peek

Å Questions?

Å {ŀƳǇƭŜ ά.ƭǳǊōǎέ κ {ŀƳǇƭŜ tǊƛƴǘǎ

If interest
warrants

If interest
warrants



Outline of Lecture

Who am I?

Short bio / recent photo vitae



Bio
Å Born 1960 / Glen Cove, Long Island, NY

Å First camera: 1970
Polaroid instamatic / Christmas gift
First picture: (abstract?) closeupof my right toe

Å CƛǊǎǘ άǎŜǊƛƻǳǎέ ŎŀƳŜǊŀΥ мфун
Canon AE-1

Å Ph.D. Theoretical Physics, 1988
Complex Adaptive Systems

Å First digital camera: 1998
Nikon Coolpix950

Å CƛǊǎǘ άǎŜǊƛƻǳǎέ 5{[wΥ нллн
Canon D60

Å First Solo Show: 2007
Coral Gables, Florida

Å First Lensworkportfolio: 2007
DVD Edition #71 / July-August

Å Joined first art co-op: 2008
One of 14 founding members of Lorton Arts, VA

Whatever I may 
know about light, 

tone, texture, 
form, and 

composition
I learned by 

watching my dad.

He was not a 
photographer, 

But was an artist 
par excellence



Recent Photo Vitae
Å ά²ƻǊƭŘǎ ²ƛǘƘƛƴ ²ƻǊƭŘǎέ 9ȄƘƛōƛǘ όнллф-2010)

American Physics Center 

Å 1st Prize, Juried photo exhibit (2009)
RoHoPhoto Gallery, Cincinnati, OH

Å Photography Workhouse Society, 2008/09
Lorton Arts, VA

Å Featured photographer (LensworkMagazine)
LOOK3 Photo Festival, Charlotttesville, VA, 2009

Å Wall calendar and datebook
Change Your Mind, Change Your Life
by Wayne Dyer (Amber Lotus Publishing, 2010)

Å Featured Artist / After Words
Northern Virginia magazine, August 2009

Å "Micro Worlds" portfolio
Lensworkmagazine, Print & Extended Edition
Issue #76 (May-June, 2008)

Å Merit award,  single-image contest
Black & White magazine (2008)

Å Semi-finalist, Photographer's Forum magazine 
Annual Contest , 2008

Å Honorable mention
Photo Techniques, portfolio contest, 2008

Å Solo Exhibit (32 Photographs, 2007)
Books & Books / Gallery, Coral Gables, FL

Å Honorable Mention
Photo Techniques, Portfolio Contest, 2007

Å "Spirit & Light" portfolio
Lensworkmagazine, Extended Edition
Issue #71 (July-August, 2007)

Å Winner of book contest, 2007
UK Black & White magazine and Envisage Books

Å ά9ƴǘǊƻǇƛŎ aŜƭƻŘƛŜǎ {ŜǊƛŜǎέ ǇƻǊǘŦƻƭƛƻ
Focus Magazine,  April 2006

Å Merit of Excellence (Abstracts)
2007 B&W Spider Awards

Å Portfolio contest winner
Black & White magazine, Feb 2006

Å Merit award, Abstract Exposure
Oct 2006 juried on-line exhibit

Å Finalist, Photographer's Forum magazine
Annual Contest , 2005

Å Third Place, photo contest
SybexPublishinggallery contest, 2005



Outline of Lecture

What is my approach?

From one of my most heavily commented Blog entries, August 26, 2007

Written in response to a sincere email from
a young photography student who asked:

"What advice do you have for someone trying to become a photographer?"

­{ŜǾŜƴ ŎƻǊŜ ƭŜǎǎƻƴǎ όLΩǾŜ ǘƘǳǎ ŦŀǊ ƭŜŀǊƴŜŘύ



Some important lessons 
LΩǾŜ ǇƛŎƪŜŘ ǳǇ ŀƭƻƴƎ ǘƘŜ ǿŀȅ

1. Never stop taking pictures
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6. Forge your own path (stronger / mature form of #3 & #5)

7. !ƭǿŀȅǎ ōŜ ƳƛƴŘŦǳƭ ƻŦ [ƻǳƛǎ tŀǎǘŜǳǊΩǎ ŀŘŀƎŜ όŀƴŘ ŀ ŦŀǾƻǊƛǘŜ ƻŦ AnselAdams):

ά/ƘŀƴŎŜ ŦŀǾƻǊǎ ǘƘŜ ǇǊŜǇŀǊŜŘ ƳƛƴŘέ



Outline of Lecture

What is my approach?

¢Ŝƴ άepiphanousέ ǇƘƻǘƻƎǊŀǇƘǎ



мл άepiphanousέ ǇƘƻǘƻƎǊŀǇƘǎ

In LensworkIssue #63 (March-April, 2006), editor Brooks Jensen
has a wonderful essay that begins with the question: 

"If you were going to demonstrate to a non-photographer the nature 
of fine art photography and why you are so passionate about it, 

which ten photographs would you show them?"



мл άepiphanousέ ǇƘƻǘƻƎǊŀǇƘǎ

#1:  Capitol Reef, Utah (1962)
Minor White

In LensworkIssue #63 (March-April, 2006), editor Brooks Jensen
has a wonderful essay that begins with the question: 

"If you were going to demonstrate to a non-photographer the nature 
of fine art photography and why you are so passionate about it, 

which ten photographs would you show them?"



мл άepiphanousέ ǇƘƻǘƻƎǊŀǇƘǎ

#2: Monolith, The Face of Half Dome, 
Yosemite National Park, 1927
AnselAdams

In LensworkIssue #63 (March-April, 2006), editor Brooks Jensen
has a wonderful essay that begins with the question: 

"If you were going to demonstrate to a non-photographer the nature 
of fine art photography and why you are so passionate about it, 

which ten photographs would you show them?"



мл άepiphanousέ ǇƘƻǘƻƎǊŀǇƘǎ

#3: Greece, 1961
Henri Cartier-Bresson

In LensworkIssue #63 (March-April, 2006), editor Brooks Jensen
has a wonderful essay that begins with the question: 

"If you were going to demonstrate to a non-photographer the nature 
of fine art photography and why you are so passionate about it, 

which ten photographs would you show them?"



мл άepiphanousέ ǇƘƻǘƻƎǊŀǇƘǎ

#4: Pepper No. 30, 1930
Edward Weston

In LensworkIssue #63 (March-April, 2006), editor Brooks Jensen
has a wonderful essay that begins with the question: 

"If you were going to demonstrate to a non-photographer the nature 
of fine art photography and why you are so passionate about it, 

which ten photographs would you show them?"



мл άepiphanousέ ǇƘƻǘƻƎǊŀǇƘǎ

#5: aƻƴŘǊƛŀƴΩǎ DƭŀǎǎŜǎ ŀƴŘ tƛǇŜ,
Paris, 1926
André Kertész

In LensworkIssue #63 (March-April, 2006), editor Brooks Jensen
has a wonderful essay that begins with the question: 

"If you were going to demonstrate to a non-photographer the nature 
of fine art photography and why you are so passionate about it, 

which ten photographs would you show them?"



мл άepiphanousέ ǇƘƻǘƻƎǊŀǇƘǎ

#6:  Ivy Tentacles on Glass,
Chicago, 1952
Harry Callahan

In LensworkIssue #63 (March-April, 2006), editor Brooks Jensen
has a wonderful essay that begins with the question: 

"If you were going to demonstrate to a non-photographer the nature 
of fine art photography and why you are so passionate about it, 

which ten photographs would you show them?"



мл άepiphanousέ ǇƘƻǘƻƎǊŀǇƘǎ

#7: Circular Chimney, 
Antelope Canyon
Bruce Barnbaum

In LensworkIssue #63 (March-April, 2006), editor Brooks Jensen
has a wonderful essay that begins with the question: 

"If you were going to demonstrate to a non-photographer the nature 
of fine art photography and why you are so passionate about it, 

which ten photographs would you show them?"



мл άepiphanousέ ǇƘƻǘƻƎǊŀǇƘǎ

#8: Rainbow over PotalaPalace, 
Lhasa (Tibet, 1981)
Galen Rowell

In LensworkIssue #63 (March-April, 2006), editor Brooks Jensen
has a wonderful essay that begins with the question: 

"If you were going to demonstrate to a non-photographer the nature 
of fine art photography and why you are so passionate about it, 

which ten photographs would you show them?"



мл άepiphanousέ ǇƘƻǘƻƎǊŀǇƘǎ

#9: Jerome(Arizona, 1949)
Aaron Siskind

In LensworkIssue #63 (March-April, 2006), editor Brooks Jensen
has a wonderful essay that begins with the question: 

"If you were going to demonstrate to a non-photographer the nature 
of fine art photography and why you are so passionate about it, 

which ten photographs would you show them?"



мл άepiphanousέ ǇƘƻǘƻƎǊŀǇƘǎ

#10: At the Janaceks(1948)
Josef Sudek

In LensworkIssue #63 (March-April, 2006), editor Brooks Jensen
has a wonderful essay that begins with the question: 

"If you were going to demonstrate to a non-photographer the nature 
of fine art photography and why you are so passionate about it, 

which ten photographs would you show them?"



Outline of Lecture

On the art of the unexpected

Portfolio 1: ά{ŜŜƛƴƎ ǘƘŜ [ƛƎƘǘέ



bŀǘƛƻƴŀƭ /ŀǘƘŜŘǊŀƭ όά{ŜŜƛƴƎ ǘƘŜ [ƛƎƘǘέύ

ñSpirit & Lightò portfolio
Lenswork , Extended DVD Edition

Issue #71 (July-August, 2007)

Participated in juried exhibition at the
Washington National Cathedral (2002)

On my way to the National Cathedral,
would always pass St. Nicholas,
a Russian Orthodox church on

Massachusetts Ave, NW

¸ŜŀǊǎ ƭŀǘŜǊΣ ŘǳǊƛƴƎ ŀ άƭǳƭƭέ ōŜǘǿŜŜƴ
projects, decided to visit St. Nicholas

That was the start of a 6 month project 
that took me to many Orthodox 

churches in the area, and back in NY













Outline of Lecture

On the art of the unexpected

tƻǊǘŦƻƭƛƻ нΥ άaƛŎǊƻ ²ƻǊƭŘǎέ



! άǇƭŀƴƴŜŘέ Řŀȅ ƻŦ ǊƻŎƪǎ ϧ ǿŀǘŜǊ ǾŀǊƛŜǘȅ

άaƛŎǊƻ ²ƻǊƭŘǎέ ǇƻǊǘŦƻƭƛƻ
Lenswork, Print & Extended DVD Editions

Issue #76 (May-June , 2008)

Came home from a long photo-safari at 
Great Falls, during which I took many 
soon-to-be-forgotten photos of the 

usual rocks-and-water variety

Sat down to dinner with my family

As my fork was about to pierce the skin 
of a potato, my wife nonchalantly 

placed two small acrylic candle holders
with trapped air bubbles inside

on the table

aȅ άŜȅŜέ ǿŀǎ ŎƻƴǎǳƳŜŘ
for the next 4 months 













Outline of Lecture

On the art of the unexpected

tƻǊǘŦƻƭƛƻ оΥ ά9ƭŜƳŜƴǘǎ ƻŦ hǊŘŜǊέ



! άƴƻǘƘƛƴƎ ƘŀǇǇŜƴƛƴƎέ Řŀȅ ƻƴ ǾŀŎŀǘƛƻƴ

Solo show (30 prints)
Books & Books / Gallery

Coral Gables, Florida (Dec 2007)
First portfolio book (self-published)

Elements of Order (Blurb.com)

Went to Coral Gables, Florida
to visit in-laws with the kids.

Everything was right, all the equipment 
worked, the lenses were clean, the 

camera bag had exactly what I needed, 
the light was right, the location was 

right, beautiful vistas were all around 
me, and ... Nothing. Absolutelynothing. 

No magic. No spark.

My wife suggested we go to a local park 
so the kids could feed the pelicans.

I almost refused to take the camera (!)















ά9ƭŜƳŜƴǘǎ ƻŦ hǊŘŜǊέ

http://www.blurb.com/my/book/detail/170852



Outline of Lecture

/ƻƳǇŀǊƛƴƎ Ƴȅ ȅƻǳƴƎŜǊ ŀƴŘ ƻƭŘŜǊ άŜȅŜǎέ κ άLέǎ

Hawaii: 1980s vs. 2006



Hawaii: 1980s& 2006

ÅMade numerous trips before & during graduate school
Å1982 ς1987
ÅCanon AE-1 / color slide film



Hawaii: 1980s& 2006

ÅWent back for 10th anniversary in 2006
ÅCanon D60 / 20D













Outline of Lecture

¢ǿƻ ǊŜŎŜƴǘ άŜȄǇŜǊƛƳŜƴǘǎέ

Experiment #1: άaȅǎǘƛŎ CƭŀƳŜέ

Experiment #2: ά{ǿƛǊƭǎΣ ²ƘƻǊƭǎΣ ŀƴŘ ¢ŜƴŘǊƛƭǎέ



άaȅǎǘƛŎ CƭŀƳŜέ

My wife bought a fire-pit for our kids to
have fun with in the backyard while we barbeque

L ƴƻǘƛŎŜŘ ŀƴ ƛƴǘŜǊŜǎǘƛƴƎ ǇŀǘǘŜǊƴ Χ

άaȅǎǘƛŎ CƭŀƳŜέ ǇƻǊǘŦƻƭƛƻ
(Dec 2008)









ά{ǿƛǊƭǎΣ ²ƘƻǊƭǎΣ ŀƴŘ ¢ŜƴŘǊƛƭǎέ

My younger son (Josh, 7) accidentally
dropped a newspaper that I had written

something on with a fountain pen
into the sink

L ƴƻǘƛŎŜŘ ŀƴ ƛƴǘŜǊŜǎǘƛƴƎ ǇŀǘǘŜǊƴ Χ

ά{ǿƛǊƭǎΣ ²ƘƻǊƭǎΣ ŀƴŘ ¢ŜƴŘǊƛƭǎέ ǇƻǊǘŦƻƭƛƻ
(March 2009)













ά{ǿƛǊƭǎΣ ²ƘƻǊƭǎΣ ŀƴŘ ¢ŜƴŘǊƛƭǎέ

http://www.blurb.com/my/book/detail/874142



Recent Portfolios (Sep/Oct 09)

ά¢ƘŜ {ƪƛŜǎ ƻŦ {ƪȅŜέ

ά¢ƘŜ wƛƴƎ ƻΩ.ǊƻŘƎŀǊέ












